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“Risky Thread Stitching Whispers”

"QUE St HE =R O] &EFEl” Ke-Sook Lee (Oh) (b.1941~) has been using embroidered thread and fiber installation for her art production, a Korean
immigrant resides in the US. She has held about 20 solo exhibitions, received first place in the category of New Media and
QA=(1941~)2 Mt H=E S X2 off 2 XjO|ZH7H0|C 200] Ktg|of 7HQIF, 2003E K| 43| || | A Installation at the 4th Florence Biennial in 2003, her work has shown in numerous prestigious curated group exhibitions
O| "2O|C|O{Qt AX|" 200 A 154 A O|2 LY =2 S X0 & 220 M 1 QI™EN= ZtT7FQ0| = =LY nationally and internationally, however not known in Korea. In fact after she majored in Applied Art, got married and moved to
= HO| LBX|X| AULCH 220|= MIAEM EQ 2= A=l 1964 TO|SIHA 2L O|=4Q| X|X| 7|8tE H US in 1964 and being out of touch from the art world by chose to stay home and raise her children when she found it difficult
6‘j Z{X_! %'c‘p;l; E,ﬂ??ﬂ-OMLE%F ofAdo|zt g%c;lé‘}f _T_E7 X }‘2,32*_%‘ EJ:-|'6‘| ;:,“%FZEF —;,*— 81}01 )'\_-ILEEH?)J 18'5?_|'2|-|2§ to balance her art career and homemaking in US.
= CHA) 9 HtO| 0O ZHRLA, O|Z=2| X|d9o| & 7|8t =380 A O =1 S XE =0l BE 970 . o ) . . .
;g,(foloilﬁ (I) J100 = Ll D_‘SI XtOI l;,'; | lo_l'ol Excf_gslug -|7-_|0001|E il AHH 7l+§ =T HE 2sel | In 1982 Lee earned a degree in Painting and fulfilled her dream to be a full time professional artist, but as the return of ‘Cut-
oA 0l 27L0|7]0f U Oj=A X0 &l 22102 223W2 7 O|2t= 420 =L} ) . . .
off career woman.” She came back to the art world when she was 40 years old, with the experiences and memories of her
198214, 3|3t M2 Q|2 %=, QEBEQH BNG MO XJtEAM BES 2HMOZ KYIWIUCEL QS 2| AFS|0AM 2 j8 years as a mother and homemaker mfgrmmg the work..She §truggled to find a medium to express her identity as Korean
Sfe A9 ‘ACTHI(Z2CHH 0| Ay o O] =32t ZICt O A0j 0|2 Sjchof M BEoh A= JPEFEEN 2 ;:nm_lgrant v_vomzrl.hShehrtemergbgrzd shtahrlng ahroorg a_sda little gwl W|ttr)1 TerLgrandn}_othngwho wads |I||IﬁraFe butbcogdld express
Ll OjAJo| I AbI} IHH{0| 7| AS oA RHEZHE Zo{LiTt O|2AFS|0fA O A0|DIXFZ AtOF7H= KFAIO| KK er impassioned thoughts and wisdom through embroidery and symbols. Lee realized her grandmother’s embroidery was a
[l o o o1 =0 =] TETANlE =2 AN o [ = [ ) o
MO Cajh A Ol XKIOI&iAl sl RIXIS 2003 5|5 = Y} &l Al X+ HE 1 ™SS visual language inherited from older generations of women, and after discovering through experimentation that thread and
o= —E'IE T AT J HOﬁO'" l:HOH |_X|O|-7'|| —‘—l_ol'l:"r 2|2|'E|:|'|_ Hl’—Eol X|'|_0'”7'” U |_o|'—|— S| e DHX'" titching felt fortable th il int. hand broid dth db th dia for her d . d installati
oE,% t'E"?_:‘_5|'_T|_ x,_‘|O|L|' _ﬂ'xl | Hl-i’é!E AH?_I EE%IJ_.”' AE-IXI ;5||.ol='10_” _JF_EL;!%“:I_ I_||-7-| 01’5'9| %g%%ﬂ % E a\__/'\_yd stitching relt more comtortable than oil paint, hana emproidere rea ecame the meaia 1or ner arawings ana instaliations.
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=7 Hotof €12 H7F ACH 1970E 0] IO LA E O M ==0/=1F =302 O|& ZIX| §AHE HIZ2 Ode to Sprouts 4, 2015, Crochet thread & acrylic, Ode to Sprouts #1, 2015, Hand-embroidered thread, acrylic &
1 BAEoR B £Too] A =RASHE 2 Faok WOt 6| FCI AZtn, 0]a|Qf A=, Ho|X Dimension variable mulberry paper, 24 x 17.6 i
Y=L S &2 MO|LAE 2752 019 A 0[7|0f o=2 QA Xot Mut HI=H S A o|s/ES
H=ot7| gt A4 OfjM = Zho) 2 2tals E/UUCE 27 HO|LAESO| =3 HF0f 19900 0|% Oj=7 Lee collects and incorporates into her work vintage household items such as handkerchief, doily, tablecloth, towel and
OffAf Mt HI=E Z2 30N M2 dX|of Aet|HA O O] 0 27Ie| MR=F, =X OjH = otd, of embroidery hoops. By recycling used linen, she revives the lives of unknown women who made those items. She often draws
=& QLYo O|EL) A =2l 2F0| Oz R YA & A2 HiE o] W20 Mo|Ct through hand embroidery on transparent tarlatan, sometimes making holes to stitch around or mend, and making various
N N N transfigured images on it. Sometimes Lee uses clay from her garden mixed with acrylic to make a pigment with which she
A =2 20120 =Ll A JHoIT L 70| 2 s SAtpm g 7|2l M S Soff oh=0f = AJHE H QU0 8Lt o smears onto the fabric to symbolize women'’s dreams or hopes. Visible or not visible, the stitched thread marks leaves zigzag
fl £0|= R2Fp7t AR ZO|, 2752 "HO|L} HH=Z = O| &5} °JEHP|%§*%% XP_%_!OPE___O’"%W' Ef7|EEfE_L traces and semi-abstract images that resemble a woman’s bodly, insect, flower bud, seedpods full of seeds. Each individual
SR0lE7t2 Lo QUAUCE O EFI MAZL 47to| AF5 Kot 0|2 g, ob= DJEH 0| 7| image whispers, as if telling their life stories and dreams; they fill minimal installations with their echoes, the spaces full and
HOIU= =0l=l =30 Zte] /IAHE Yot 20| e 7hX| THEO| CHs TX|SHA &Y = A= M2=2 A resonant.
7|7t | 7| & HiEtet.

Lee uses hand embroidered thread and fiber as a woman’s way of revelation just as her grandmother did, in the belief that
through this media we can reconnect with our common ground and bridge the gap between past and present. Her conceptual
ideas and handcrafted method of making art references the first generation feminist artists of the 1970s, in particular Judy
2SI = (0| Al A 0|&CHetn w) Chicago, Miriam Schapiro, Faith Ringgold and others sought to change the concept of traditional art through the use of fiber

=

and crafts: because these were made by women, the work was not regarded as pure art. The early feminist artist effort
changed the boundary of art, and since 1990 fiber and stitching is no longer a female artist inheritance, nor is the use of
media a political issue. Because of this connection Lee’s work has earned attention as pure art.

Lee’s return to Korea as an artist occurred in 2012 with a solo show at Artlink Gallery and invitational exhibition at the Park
Eul Bok Embroidery Museum, both in Seoul. Like Louise Bourgeois once experienced, Ke-Sook Lee (Oh) might be called as
“fiber artist” rather then as “contemporary artist who uses fabrics and stitching.” One hopes this Trunk exhibition introduces
her work as pure art, and offers a fresh chance for re-evaluation and growth to Korean art world, which dyill has limited
boundaries between pure art and crafts.

Hyun Joo Kim (Professor of Art History at the Chugye University for the Art)
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Faceless Woman #91, 2010, Hand Green Hammock installation

embroidered thread, pigment &vintage
handkerchief,10 x10 in
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Awakening Sprouts #1, 2015, Hand-embroidered thread, acrylic & Vintage linen towel, 39 x 19.5 in

128-3 Sogyeok-dong, Jongno-gu, Seoul, KOREA Tel. 82 2 3210 1233 Email. trunkgallery@naver.com www.trunkgallery.com
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